| NTRODUCTI ON

Wes Anderson is a famous auteur known for his whinsical and
pai nterlike visuals, with each of his filnms standing out from
the rest with their own col our palettes and charm

He's al ways been a fil mmaker ever since his childhood, making
nmovies with super 8 film He |ater nmade shorts with his
friend Onen WI son, sonme of themeven airing on a | ocal

cabl e-access station. The short that really junpstarted his
career was Bottle Rocket. It got screened at the Sundance

Fil mFestival and was so well |iked that it got enough
funding to be made into a feature length film

He's cone a |l ong way since then though, making hit filnms such
as The Royal Tenenbauns, Moonrise Kingdom and The G and
Budapest Hotel. Everyone knows himfor his visual style, but
surely there's nore to it?

COLOURS

The first thing you probably notice when you watch an
Anderson filmare the distinct colours, The G and Budapest
Hotel has soft pinks and vibrant purples and The French

Di spatch has desaturated blues and yell ows. But how does he
pul | off such appealing visuals?

Well first off, he clearly knows about col our theory. In
Moonri se Ki ngdom when Suzy opens her suitcase, there are

t hree books. One of them stands out immediately against the
war m oranges, but it still fits because blue and orange are
conpl i mentary col ours.

Despite the col our junping out at you innmedi ately, the actua
colour itself is never neon. The col ours Anderson uses are
bol d but unsat ur at ed.

He al so has a reason for using colours in his filns, in The
Grand Budapest Hotel the fantastical purples of the past are
contrasted with the wooden tones of the present. In Monrise
Ki ngdom the filmhas a yellowish tinge to it so it |ooks
like a filmfromthe 1980s. Col ours can al so have specific
meani ngs to Anderson like howred is often associated with
grief, which |leads onto the next point..



COSTUMES

In The Royal Tenenbauns, there's a character called Chas.
He's had a hard life and with his nother recently passing,
there's nothing he wants to do nore than run away. He wears a
red tracksuit throughout the film

Anot her exanpl e of a character being associated with red
while grieving is Zissou, he's mserable after the death of
his friend and partner. The red beanies and blue uniforns in
The Life Aquatic are al so recogni sable and bol d.

Just as Anderson focuses on colours, he puts the same anount
of effort into the costunes. Characters often wear a specific
outfit for a reason: whether that be because of the tine
period or because of a specific reason to their character.

Throughout the film Margot Tenenbaum wears a | ong fur coat
and nultiple tennis outfits. The coat synbolises her cold
exterior while also protecting her fromthe rest of the
world. As for the tennis outfits, her brother was a star
tennis player. She also has a nore childlike appearance whil e
wearing them

SET DESI GN (& PROPS)

The col ours and costunes make the characters stand out, but
what really brings themto life is the set design

The backgrounds in Anderson filns rarely | ook uninhabited. In
Moonri se Kingdom Sams canpsite and his cooking supplies are
out in the open. Wien a scene is set in a social space, you
can al ways spot peopl e wal ki ng around and goi ng about their
daily lives. Sonetines background characters wll interact
with the main characters. The world always feels lived in.

The set in Anderson filns are often vintage with a hint of
post nodernism this ook is helped with the props. The props
are bought fromeBay and other thrift stores so they're as
aut hentic as can be.

The settings of his novies are as iconic as his characters,
The G and Budapest Hotel is in the title for a reason. Adam
St ockhausen, the production designer for the film had
designed the hotel to perfectly fit wth Anderson's style.
The hotel was designed to be symmetrical fromall shots, in
The Darjeeling Limted, Stockhausen even created a train-cart
interior that was a replica of the one for the set.



Cl NEMATOCGRAPHY (& EDI TI NG

The symetry is an integral part to every Anderson film and
is arguably his nost recognisable trait. The canmerawork is
hal f of the reason it works, the cinematographer for his
films al ways nmeasures how to put the canera center in every
shot. Backgrounds often feel flat because of the conposition
as wel | .

In The Grand Budapest Hotel, even the aspect ratio changes
with the time. The opening of the novie is in one point
eighty five [1.85] and its set in the nineteen eighties

[ 1980s]. When the filmis in the ninenteen sixties [1960s],
the ratio is two point four [2.4]. And the nineteen thirties
[1930s] is in one point thirty seven [1.37]. The aspect ratio
becones smaller as the novie shifts backwards.

Ander son pays special attention to his title cards, often
using the same few fonts for them The fonts are clearly
readabl e and bol d, although Moonrise Kingdomis an acception
to this.

Even when two characters are talking with each other, the
shot typically focuses on one person in the center. O her
times there's a shot that includes both characters. And when
the characters wal k, the canera often noves along with them

Because of this, there are tinmes where the canera noves fast

with a character and then suddenly freezes static as they
stop. This can be used for both conedy and unease.

One of the times its used for unease is in The Darjeeling
Limted, three characters see three children drowni ng but
after an accident occurs they're only able to save two.

There's a shot of one of the characters carrying the dead

wal ki ng together, giving us a nonment of pause and reflection.

Anderson is very thorough with what he shows the audi ence,
making it as clear as possible what's going on. Sonething he
does often in his filns is have a scene of a character
reading a letter, shot in a way that it can al so be read by
t he audi ence.

The lighting is often natural, Yeoman |ikes using natural
sunlight and only uses soft lighting for backlighting.

Al t oget her when m xed with everything el se, every Anderson
filmhas the characters look like they're in living
pai nti ngs.



MJUSI C & SFX

So we know what an Anderson filmlooks |ike, but how do they
sound? The genres are often folk and euro rock, w th many
songs being fromhis childhood. Not to say he doesn't also
have original nusic in his novies as well though, like in
Moonri se Ki ngdom

When it conmes to the sound effects they' re usually natura
and don't stand out too nuch, which nakes it nore dramatic
when it does. On rare occassions, sound effects are used to
enphasi se a big nonment in a scene.

STORY

And | ast but not least, we'll finally cover what his novies
are actually about. Anderson has inspirations but wites his
novi es conpletely fromscratch, often fromhis perspective as
a twelve year old. As nentioned before, a lot of his novies
has a vintage | ook to them because they're often set around
the early nineteen eighties [1980s].

When tal king about this, he says:

"When you're el even or twelve years old, you can get so swept
up in a book that you start to believe that the fantasy is
reality. | think when you have a giant crush when you're in
fifth grade, it becones your whole world. It's |like being
underwat er; everything is different."

Sticking with the childish theme, nost of his narratives are
surprisingly sinple. What really brings themout is the
characters.

Many of his filnms focus on a young adult or a group of flawed
people, they often start out selfish and condradictory. Even
so they're often this way for a reason, usually because of a
tragi c event that happened to them This usually conmes from
the characters having an absolutist world view that
inevitably gets crushed as the character realises what
reality is really like. By the end they learn that they're
happi er with other people and heal through their trauma. The
characters can be self-centered and rude, but by the end of
the novie they're hardly unlikeabl e.



END

Anderson's style is bold with a sophisticated yet childish
feel, and is conpletely unique to him Its easy to tell when
he directed a filmdue to his use of colour, symetry and set
design. He's vintage and has a huge appreciation for his
chi | dhood days as a fil mraker.

He says his main inspiration when it cones to staging scenes

is Roman Pol anski and he's clearly inspired Godard and French
New Wave sonewhat too. Like every skilled auteur though, he's
learnt to pick up the pieces and nould his inspirations into

a style he can truly call his own.

Even though his filnography is small, he'll definitely be
known as one of the greatest auteurs out there.



