[bookmark: _Int_quHmmVDE]To What Extent can Quentin Tarantino be Considered An Auteur?
— Jaxmine Onyango
This essay discusses the legitimacy of Quentin Tarantino as an auteur, going over what an auteur is and what it truly takes to be considered one. Views on if he counts as an auteur can range from film critics saying he does to others arguing that he doesn't. This essay will justify and prove that Tarantino is an auteur.
First, what is an auteur? The concept had existed prior but it was popularised by François Truffaut, a French film critic and director, in his essay called “Une certaine tendance du cinéma français” (A Certain Tendency of French Cinema) in 1954. The term means author in French. The site French New Wave has an English translation of the original article which includes Truffaut’s definition: “(…) And yet they are French film-makers, and it so happens — by a curious coincidence — that they are auteurs who often write their own dialogue and in some cases think up the stories they direct.” Truffaut (Year unknown, newwavefilm.com).
This definition was the blueprint for being considered an auteur, but it later became more concrete. There are three main components that a director must have to be considered an auteur: technical competence, a distinguishable personality and interior meaning. Technical competence is exactly as it sounds, it’s the auteur’s ability in every aspect in the film. The camerawork, costume & set design, editing and even more are all exactly how the auteur wants it – everyone must follow what the director wants. Having a distinguishable personality is to have a theme that’s prevalent throughout their films, just by watching a movie you should be able to tell if an auteur made it and who it was. An interior meaning means that their films are all personal, to be an auteur you truly have to put a part of you into your work. Some people also take that definition literally, many auteurs’ cameo in their own films.
Tarantino is an example of a director who constantly cameos in his own films, whether that be him as a criminal in Reservoir Dogs or an employee to a mining company in Django Unchained. He’s always wanted to be a star actor in a film in his childhood, only deciding he wanted to be a director later in life. He’s always had a deep love for movies and comic books, even going so far as to own and read all of film critic Pauline Kael’s books on film - becoming a self-taught director. He cites his other influences as De Palma, Godard and Sergio Leone.
Two of his films were major successes: Pulp Fiction getting him nominated for three awards in the 1995 Academy Awards and winning him two awards (one from the Academy Awards for Best Original Screenplay and the Palme D'Or Award from the Cannes film festival) and Django Unchained being his highest-grossing film. Reservoir Dogs was one of his first films and was controversial at the time of its release for its violence but is now considered a cult classic.
One of the main themes in his movies are the non-linear storylines, Pulp Fiction is the film that features this most heavily. The film can be seen as confusing at the beginning due to its non-linearity, not helped by the film constantly introducing new characters, but later on becomes coherent. Reservoir Dogs was also another movie of his that had a non-linear story. After Mr Orange shoots Mr Blonde, the film goes back to a few weeks before the main cast even knew who Mr Orange was and follows his perspective as he practices his ‘character’ before meeting them.
However, the most noticeable and well-known themes in his movies are the heavy themes of revenge and violence. All three films mentioned above (Reservoir Dogs, Pulp Fiction and Django Unchained) all have graphic on-screen torture scenes: Mr Blonde with the cop, Butch in the pawn shop and Django nearly getting castrated. In Reservoir Dogs the characters constantly fight with each other, ending in the majority of them getting killed by being shot. After the opening, Pulp Fiction has Jules and Vincent kill two people and later on accidentally kill someone with very visible blood. As the plot of Django Unchained is about an ex-slave trying to save a slave, the revenge theme is obvious. Slaves are also constantly seen being ‘punished’ in some way (usually through violent, torturous means) and at the end of the movie tons of people are killed due to Django defending himself. Guns and Mexican standoffs are also commonly used in his films, all three movies have a Mexican standoff scene and only in Pulp Fiction does no one shoot.
As one of Tarantino’s favourite directors is Brian De Palma, it shouldn’t be surprising that his movies are so violent. De Palma is a famous director for his movie adaptation of Carrie (1976, Stephen King's first novel) and its infamous scene using fake blood. Scarface (1983), one of his films, was rated X when it first came out due to its graphic violence as well.
Continuing with the violence theme, characters in Tarantino films will very often swear at each other. He does it because he sees swearing as realistic and wants his movies to be that way. He says “They’ll go off and talk for ten minutes about Pam Grier. Or ten minutes about Madonna, or Coca-Cola, or macaroni and cheese. Like the conversations I have in real life.” Tarantino (1992, Positif).
In another interview, Tarantino was asked about his characters also ‘performing’, the example being Mr Orange practicing the lines he was going to say to the rest of the main cast. In Pulp Fiction, one of the lines Jules says is “Let’s get into character.”. Django Unchained also has Django berate slaves to not make himself look suspicious in front of Candie, a plantation and slave owner. Another example in Django Unchained is when Django and Dr Schultz are talking about their plan to rescue Django’s wife, Dr Schultz says “So my character is that of a big money buyer from Dusseldorf, here in Greenville to buy my way into the mandingo fight game. And your character is the mandingo expert I hired to help me do it.”. While talking about it, Tarantino mentions that "The characters have a commitment to their own identity" Tarantino (1994, filmcomment.com), implying that many of the characters are just playing a role or putting up a front around other people.
All of these choices are obviously what Tarantino wants as he’s a director who likes to control everything about his films. He likes writing his own scripts, after working on Jackie Brown he said “I lost my stamina in the last quarter of the last lap of Jackie Brown, and part of the reason was I wasn’t taking something I created from scratch, from a blank piece of paper, and turning it into a full project.” Tarantino (2008, Sight & Sound). 
He also likes directing the cameras, having a few tricks and shots he does in all of his films. 360° shots come up often: the opening of Reservoir Dogs and the scene of Stephen talking to Candie in Django Unchained are a few examples. Tarantino films also have a long shot of a corridor with the characters being at the back, like with Jules and Vincent walking up to the apartment in Pulp Fiction or Mr White and Mr Pink talking to each other in Reservoir Dogs. Throughout all three of those movies, there’s also a scene where the characters talk in a diner. In Django Unchained and Pulp Fiction it’s two people talking about their plans, while in Reservoir Dogs the conversation is about pop culture and tipping. He takes the camerawork of his films extremely seriously, saying “Messing up in human error in the camera [department]... you're fired. Camera is like the air force. You're dealing with like expensive equipment and the thing is, if camera f***s up then everything everybody has done has been a waste of time.” Tarantino (2021, thethings.com).
When on The Howard Stern Show, Jamie Foxx (the actor who played Django in Django Unchained) called Tarantino a tyrant. One of the interviewers asked, “Tyrant in the sense that is he insistent on every word being just the way he wrote it?” and Foxx replies “Oh yeah, but that’s what you want.” (2017, youtube.com). Later in the video Foxx talks about how he was interrupted while he was acting: Tarantino said cut, pulled him aside into a separate room and the first thing he said to him was “What the f*** was that?”. Based on the evidence presented, it’s clear that Tarantino doesn’t tolerate anything less than what he wants in his movies.
Speaking of Jamie Foxx, Tarantino often gets reoccurring actors to play in his films. Tim Roth played Mr Orange in Reservoir Dogs, he also played Ringo in Pulp Fiction and Oswaldo Mobray in The Hateful Eight. Uma Thurman plays both Mia Wallace in Pulp Fiction and The Bride in Kill Bill. Samuel L. Jackson played Jules Winnfield in Pulp Fiction, Ordell in Jackie Brown, the narrator in Inglourious Basterds and Stephen Warren in Django Unchained just to name a few. Other than Zoë Bell, a stunt double, Jackson has been the most frequent actor to appear in Tarantino’s films. He even played Big Don in True Romance, a film written by Tarantino but not directed by him. As said before, Tarantino often appears in his own movies as well, he mainly plays minor characters like in Inglourious Basterds and The Hateful Eight, but he was also Mr Brown in Reservoir Dogs. An auteur who was well known for cameoing in his own films was Alfred Hitchcock, out of the 50+ movies he directed he’s been confirmed to appear in at least 36 of them. 
Some people would argue that Tarantino isn’t an auteur for different reasons. Studiobinder’s article on it says that Tarantino isn’t an auteur if you consider the classic meaning of the theory. The article argues that his style could instead come from his writing, saying “Although, if you ask most people of Tarantino has a signature directing style, the answer would be a resounding "YES." But if you dig deeper, you could make the case that Tarantino's signature style is really found in the writing — and he upholds this writer's vision when directing.” (2019, studiobinder.com). 
Just because Tarantino writes his own scripts (which some people would claim a director needs to do to be considered an auteur) doesn’t mean that’s where all of his style goes. As mentioned in the quote, Tarantino does have a signature directing style. There are reoccurring shots in his movies (the long corridor shot, 360° shot) and he’s gone to say that he likes using older film cameras against digital. In an interview talking about digital cinematography, he says “I like cinematography where what you see is what you get is what you do on the day.” Tarantino (2021, youtube.com). He realises that someone could easily film on digital and get the film to look however they want with a computer, but Tarantino doesn’t want to work like that. It’s an active choice that he’s making, which is something auteurs are known for.
To summarise, Tarantino clearly shows all the traits of an auteur. He’s knowledgeable in camerawork and writes his own scripts, being so commanding in directing that he gets called a tyrant for it. He has a distinguishable personality in that his films feature graphic violence and explicit revenge themes. His films also have an interior meaning, when asked about his filmmaking he says “I think I make films about life since I make films about me (…)” Tarantino (1994, Positif), he even appears in his own films.
So yes he is an auteur, it's already been proven in this essay, but where will he go next? Tarantino has proclaimed that his tenth film will be his final one (he counts Kill Bill Vol 1 & Vol 2 as one film) and with Once Upon a Time in Hollywood being his ninth film, only speculation and rumours can tell what his last film will be. Not even Samuel L. Jackson, Tarantino’s closest actor, knows if he’ll be in it. No matter if it’s a Volume 3 to Kill Bill, a sequel to a different series or a new film entirely, we can be sure to expect violence, revenge and a heavy amount of dark comedy throughout.

Cameron, G. (2022) What People Said About Working With Quentin Tarantino. Available at: https://www.ranker.com/list/colleagues-describe-quentin-tarantino/gordon-cameron. Accessed at: 15.09.22
Durgnat, R. (2022) François Truffaut. Available at: https://www.britannica.com/biography/Francois-Truffaut. Accessed at: 15.09.22
French New Wave. (Year unknown) A Certain Tendency of French Cinema. Available at: www.newwavefilm.com/about/a-certain-tendency-of-french-cinema-truffaut.shtml. Accessed at: 15.09.22
Hellerman, J. (2022) Tarantino Is So Secretive About His Final Film, Samuel L. Jackson Doesn't Know if He Has a Role. Available at: https://nofilmschool.com/tarantino-final-film-mystery. Accessed at: 16.09.22
Hirschberg, L. (1994) Tarantino Bravo. Available at: https://archive.vanityfair.com/article/1994/7/tarantino-bravo. Accessed at: 15.09.22
IMDb. (Year unknown) Alfred Hitchcock. Available at: https://www.imdb.com/name/nm0000033/. Accessed at: 16.09.22
IMDb. (Year unknown) Samuel L. Jackson. Available at: https://www.imdb.com/name/nm0000168/. Accessed at: 16.09.22 
IMDb. (Year unknown) Tim Roth. Available at: https://www.imdb.com/name/nm0000619/. Accessed at: 15.09.22
IMDb. (Year unknown) Quentin Tarantino. Available at: https://www.imdb.com/name/nm0000233/. Accessed at: 15.09.22
Indie Film Hustle. (2022) What Is Auteur Theory? – Definition And Examples. Available at: https://indiefilmhustle.com/auteur-theroy/. Accessed at: 15.09.22
Kozlov, V & Holdsworth, N. (2019) Quentin Tarantino Says His 10th and Final Film Will Be “Epilogue-y”. Available at: https://www.hollywoodreporter.com/news/general-news/quentin-tarantino-says-his-10th-final-film-will-be-epilogue-y-1230249/. Accessed at: 15.09.22
Luis, S. (2020) 15 Things Actors Have Said About Working With Quentin Tarantino. Available at: https://www.thethings.com/quentin-tarantino-things-actors-said/. Accessed at: 15.09.22
MasterClass. (2022) Film 101: What Is an Auteur? Learn About Auteur Theory. Available at: https://www.masterclass.com/articles/film-101-what-is-an-auteur. Accessed at: 14.09.22
MrHecker. (2021) Tarantino criticizes Roger Deakins & Digital Cinematography. Available at: https://www.youtube.com/watch?v=FvJAABBdMXc. Accessed at: 16.09.22
Newby, R. (2019) ‘Once Upon a Time in Hollywood’ and the End of Tarantino. Available at: https://www.hollywoodreporter.com/movies/movie-news/once-a-time-hollywood-end-tarantino-1227953/. Accessed at: 16.09.22
Parker, D. (2021) What It's Really Like To Work For Quentin Tarantino, According To Him. Available at: https://www.thethings.com/what-its-really-like-to-work-for-quentin-tarantino-according-to-him/. Accessed at: 15.09.22
Peary, G. (2013) Quentin Tarantino: Interviews, Revised and Updated. [Ebook] Univ. Press of Mississippi. Accessed at: 14.09.22
Smith, G. (1994) Interview: Quentin Tarantino. Available at: https://www.filmcomment.com/article/quentin-tarantino-interviewed-by-gavin-smith/. Accessed at: 14.09.22
Studiobinder. (2019) Auteur Theory: The Definitive Guide to the Best Auteur Directors. Available at: https://www.studiobinder.com/blog/auteur-theory/. Accessed at: 16.09.22
The Howard Stern Show. (2017) Jamie Foxx Recalls Quentin Tarantino's Directing Style on "Django Unchained". Available at: https://www.youtube.com/watch?v=7K8j55V3Lvw. Accessed at: 15.09.22
Yardbarker. (2022) Every cameo that Alfred Hitchcock made in his films. Available at: https://www.yardbarker.com/entertainment/articles/every_cameo_that_alfred_hitchcock_made_in_his_films/s1__34868963. Accessed at: 16.09.22
